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Dolci:	
  Ted	
  Rust,	
  oboe	
  and	
  Viva	
  Knight,	
  piano	
  

 
     Eight Gypsy Songs, from opus 103    Johannes Brahms (1833-1897)  

Hey, Gypsy Ñ  River Rima Ñ  Do you know? Ñ  Dear God, You know Ñ  A suntanned lad Ñ   
Three little roses Ñ  Do you sometimes recall? Ñ  Red evening clouds 

Moonlit Night (pub. 1853)      
 

Johannes Brahms, the Schumanns’ friend and protégé, joined 
them in Düsseldorf at the age of twenty and lived with them for 
several years, during which he published “Moonlit Night” 
among his early works. Robert’s favorable early reviews greatly 
promoted Brahms’ composing career, and Clara gave the public 
premieres of many of Brahms’ piano works. He helped Clara to 
manage the household for two years after Robert’s death. 

 

After moving to Vienna in 1862, Brahms discovered the songs of 
Schubert and was inspired to compose more songs, illuminating 
their text with rich piano music that goes far beyond mere 
accompaniment. His Gypsy Songs were published in 1883.          Brahms in 1853  
 
 
Three Romances, opus 22         Clara Schumann (1819-1896) 

	
  	
  Andante	
  molto Ñ  Allegretto Ñ  Leidenshcaftlich schnell 
  

As principal breadwinner for the Schumann  
household, Clara Schumann was compelled to 
perform much and compose little, despite the 
charm, sophistication and critical success of her 
compositions. She always included at least one 
of her own piano pieces in her recitals, but 
prepared few of them for publication. 

 

Clara wrote her Three Romances as a set of love 
songs to her husband Robert Schumann, 
probably in response to the Three Romances for 
Oboe and Piano he had written as a Christmas 
present to her in 1849. She performed them for 
King George V of Hanover in 1853 (he loved 
them) with the violinist Joseph Joachim, to 
whom she dedicated the version for violin and 
piano published in 1856. They mirror Robert’s 
Three Romances in form, and while there is no 
published oboe version, they lie beautifully on 
the oboe and make little use of the violin’s 
greater range and agility. Could Dolci’s 
transcription be a reconstruction of Clara’s 
unpublished Three Romances for Oboe and Piano?      Robert and Clara Schumann in 1850 


